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NARRATOR: "Bertrand Russell tells as that mathematics, rightly viewed,

like that of sculpture, without appeal to any part of our weaker nature, without the 
georgeous trappings of painting or music, yet sublimely pure, and capable of stern 

perfection such as only the greatest 
art can show. The true spirit of delight, 
the exhaltation, the sense of being 
more than man, which is the 
touchstone of the highest excellence, 
is to be found in mathematics as surely 
as in poetry."

possesses... ... supreme beauty - a beauty cold and austere,
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NARRATOR: "Conic sections like parabolas,
                          ellipses, hyperboles - 

these beautiful words were first the unprofitable amusement of a speculative brain!"
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"Mathematics is mastery over Nature, the spirit of rationalism.

Or in the words of Lord Kelvin: 'Do not imagine that mathematics is hard and 
crabbed and repulsive to common sense. It is merely the etherealization of 

common sense.' "
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"Primitive civilization gave us addition, subtraction, multiplication and 
division. Egyptians and Babylonians gave us culture and mathematics.

 Knowledge of mathematics and science mean power for mankind.

 Deduction: All poets are intelligent
                  No intelligent person derides mathematics
                  No poet derides mathematics"
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The Greeks developed arithmetica, theory of numbers, and logistica, computation.

Plato said: 'geometry will draw the soul towards truth, and create the spirit of 
philosophy; arithmetic has a very great and elevating effect, compelling the soul 
to reason about abstract numbers, and rebeling against the introduction of visible 
or tangible objects into the argument.' 

He also told 'the principal men of our State to go and learn arithmetic, not as 
amateurs, but they must carry on the study until they see the nature of numbers 
with the mind only.' "

"Induction is part of experimental science in that repeated experiments 
lead to scientific conclusions.
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"The great Euclid told us that it shall

be possible to draw a straight line joining

any two points, that it shall be possible to draw

a circle with given center and through a 


